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                  Logline                                                          
 

two people cross the physical boundaries of distance, but 
also breakthrough the meaningless online chat, to engage 
in an adventure that saves both. 
 
 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

            Short synopsis 
 

Two youngsters have a strong impact on each other, the one 

through questioning her very core beliefs and the other 

challenging his timely engagement. Is this a story? Yes, but 

it is certainly away from cliché identifications and closer 

to the one human soul of today. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                  



 
 

 

 

 

 

 

 

 

 

 

              

 

 

 

 

 

 

 

 

 



 
 

 

 

             Long synopsis 
 

Two young people chat randomly online, the girl confines 
that she is thinking of giving in to sexual exploitation in 
exchange of getting out of Ukraine, where war is happening 
with Russia. 
The boy is living peacefully in Australia but works hard to 

keep himself free from unhealthy bondages. When she gets 

kidnapped by the traffickers, she decides to reach out to 

him for help. He succeeds to save her by letting the police 

know her phone number, so they are able to track her down 

and catch the kidnappers on their way to Berlin 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
               
               
 



 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
 

 

 Director's statement 
 
The importance and role of texting in this film: 
It must be emphasised that the text in the concept which 
runs behind this film, is an aesthetic value, it becomes the 
moving image and turns alive. Then the views of people and 
landscapes are treated more as stills or can be seen 
behind the texts. That idea forms the style of the movie. The 
reason behind this choice is the urgency and reality of the 
situation of Ukraine now around which the story is evolving, 
plus the response from the boy in Australia who, in a similar 
manner, through texting and calling, manages to bridge the 
distance between countries but also circumstances. 
ISSUE OF APPROPRIATION AND PERMISSION: THERE IS A 
BACKGROUND SOUND IN THE FILM. IT IS THE SOUND OF AN INDIGENOUS 
INSTRUMENT CALLED YIDAKI (DIDGERIDU) 
HAVING THE MAIN CHARACTER REPRESENTING THE NON INDIGENOUS 
MULTIPLE ETHNICITIES IN TODAY,S AUSTRALIA  ENVELOPED IN THE 
INDIGENOUS SOUND FELT LIKE A STRONG WISH FOR UNITY AONG ALL 
AUSTRALIANS SENDING A MESSAGE OUTSIDE THIS COUNTRY AS A 
WHOLE TO UKRAINE NOW, AND TO ALL COUNTRIES LIVING THROUGH 
UNJUSTIFIABLE CRISIS.  
TESTIMONY: THE PARTICULAR INSTRUMENT THAT OUR MUSICIAN 
PLAYED THE SOUNDS WITH WAS GIVEN TO HIM AS A GIFT FROM THE 
TRIBAL ELDERS AT MURU MITTIGAR IN PENRITH LAKES , IN 2006. 
THEY TAUGHT HIM HOW TO PLAY AND GAVE HIM PERMISSION TO USE 
THE SOUND WHEN HE CONSIDERED APPROPRIATE. HE HEARD AND 
APPROVED THE EDITING OF THE MUSIC IN THE FILM.   
*THIS PROJECT STARTED AS A STUDENT FILM AND THEN IT WAS 
SCREENED WITHOUT THE INSTRUMENT BACKGROUND,  BUT NOW IT 
RUNS AS ORIGINALLY CREATED, ONLY WITHOUT THE UNI LOGO, AS 
AGREED. 
 

 



 
 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

More about the film 
The idea for this film came to me when hearing the news of 

another war breaking and now just next to the heart of 

Europe. As details kept making the round of the world, the 

film became a necessity. ME, being already sensitive after 

years of dramatic contact with the refugees from Syria, in 

the islands of Greece, I felt the urgency of a immediate 

reaction. As making the first steps in filmmaking, trying to 

conquer the challenges of technology but also overcome 

our own selves, me and everyone involved, we gave it our 

best to see this film happening. Anything felt better than 

staying inactive in the face of one more tragedy created by 

human conduct. 



 
 

 

    

 

 

     

   

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

 

      

        Behind the scenes 
THE MOST INTERESTING THING THAT HAPPENED TO ME THROUGH 

MAKING THIS FILM WAS, SEEKING TO UNDERSTAND WHY AND HOW I 

COULD GIVE AWAY AND SHARE RESPONSIBILITY WITH OTHERS, 

EITHER CAST OR CREW. EVEN IN THE SECOND SHOOTING DAY, WHEN 

YU CAME ALONG TO HELP, I WAS FULLY ORGANIZED HAVING A SHOT 

LIST READY WHICH I HAD ALREADY REHEARSED WITH MY MOBILE, 

AND I HAD EVEN GONE to the usyd loan store TO GET THE 

UNIVERSITY DOLLY (HEAVY), BECAUSE I HAD THE FEELING WE WOULD 

NEED IT, ALTHOUGH YU WAS reassuring ME THAT HE HAD A DOLLY 

OF HIS OWN. 

WELL ONE THING I LEARNED ALL THIS TIME IN MY STUDIES WAS THAT 

NO MATTER HOW MUCH PREPARATION, IT IS NEVER TOO MUCH. 

INDEED, WE FOUND OURSELVES SHOOTING THE SAME SHOT OVER AND 

OVER EACH OF US WITH OUR OWN CAMERAS BUT USING THE SAME UNI 

DOLLY. THAT GAVE ME SOME EXTRA BREATH, BECAUSE I HAD MORE 

VERSIONS TO CHOOSE FROM, WHICH WORKED WELL IN THE EDIT. 



 
 

 

THEN, Surprisingly, OUR MAIN CAST character, OUR 

PROTAGONIST, JUMPED ALSO BEHIND THE CAMERA AND BEING QUITE 

KNOWLEDGABLE, MADE ME THINK THAT PERHAPS IN THE NEXT MOVIE 

I COULD SHIFT HIM TO A DIFFERENT ROLE. SINCE HE IS ONLY 21, 

MAYBE IF HE LEARNED THE SKILLS HE COULD SEEK WORK IN THE 

INDUSTRY, WHO KNOWS… 

 

 

 

 

 

 

                                                

 



 
 

 

 

 

 

 

 

 

 

 

 

 

 

           



 
 

 

 

                                                FAQ  
 Q. In what genre do you believe your film belongs? 

Some said it is a screen film (is there such a genre?) with 

shades of drama, however, I know that it stands between 

visual fine arts and filmmaking, and I have a hard time 

seeing it more than a painting on the move.  

q. the film is based on text messaging in its most simple form, 

was this attraction/avoidance attitude toward technology 

intentional? 

Yes, by showing the text we all know and most of us have 

been raised with a message blinking in front of our eyes, I 

wanted to transmit on the large screen the intimate space 

of the mobile we all live in. 

Q. YOU SHOW THE PROTAGONIST WALKING THROUGH A GREEN FIELD 

IN THE MIDDLE OF THE FILM, WHAT DOES THIS MEAN? 

THE FILM IS BUILDING ON THE INTIMATE SPACE THAT BELONGS TO 

THE MAIN CHARACTER SO HE RETURNS ON AND ON TO HIS ‘SPOT’, 

AFTER HE DELIVERS IN THE ANONYMOUS CITY. 

Q. DOES YOUR FILM TOUCH UPON THE IDEA OF A LOVE AFFAIR 

BETWEEN THE TWO CHARACTERS INVOLVED IN THE STORY? 

I COULD SAY YES IN THE SENSE THAT PERHAPS IT PLAYS WITH A 

TRANSFORMATION STATUS (THROUGH THE ONLINE COMMUNICATION 

PHYSICAL DISTANCE, DIFFERENT CIRCUMSTANCES), THAT PROJECTS 

HOWEVER INTO FEELINGS OF CARE AND CONSIDERATION FOR THE 

OTHER.  IF BEHIND ALL EXISTS A LOVE ATTRACTION? THAT IS HARD 

TO TELl (more in ‘influences’ section).   

q. what is your opinion about the war between Ukraine and 

russia? 



 
 

 

I thought wars only belonged to the time my parents lived, 

or I wanted to believe that, so I can live in serenity. After I 

saw the Syrian and other refugees flooding my country, 

inducing into our society the reality of inbetweeness, that 

was my first encounter with what can be the result when 

human logic goes out of proportion. The same feeling and 

worse is penetrating me now with this war, the respect for 

human life being disrupted. 

q. who is your favourite director? did you use any techniques 

or methods or visions from these masters in this film? 

 My favourite director in general is Eisenstein. 

For which filmmakers I connected with through this film See 

‘influences’ section. 

q. what is your next film’S ambiTiON? 

To keep tuning in my filmmaking tools with what it is I want 

to say in this next film. 

q. tell us about your biggest challenge when you made this 

film and how did you solve it. 

See ‘behiNd The scenes’ section. 

 

 

 

 

 

 

 

 

 



 
 

 

 

 

 

 

 

 

   

 

 

 

 

                    

                  

 

     



 
 

 

 

 

 

        

 

 

 

 

                
Athina Chatzigiannaki, having lived mostly in Greece where 
she worked as a multimedia artist and actress /performer, 
 is now behind the camera. Being taught the art of making 
movies at the University of Sydney, she is opening herself to 
a new career, and a new way of telling the stories that she 
draws from her own self and experience, as well as from 
the world around her. 
 

 



 
 

 

 

                 

 

 

              CREDITS 
                                DIRECTOR /PRODUCER/EDITOR 

                                          CINEMATOGRAPHER 

                                   ATHINA CHATZIGIANNAKI 
             MAIN CAST: IAN REININGER 

                      SOUND BACKGROUND: KONRAD SIEMON 

    VOICES OVER: STEVEN KOLOSTYAK, YU LIU, TAMAYA ZIAH 

                            ASSOCIATE PRODUCER: YU LIU 

                     PRODUCTION ASSISTANT: IAN REININGER 

 

 

 

               

 



 
 

 

 

               INFLUENCES 
 13TH, BY AVA, DUVERNEY 
ALTHOUGH MY FILM IS NOT A DOCUMENTARY IT MEETS THIS FILM  

BECAUSE AS DUVERNEY IS TOUCHING UPON A TOUGH TO DEAL WITH 

REAL ISSUE (THE FACT THAT THE US PRISONS ARE FILLED WITH 

AFRICAN AMERICANS),  I AM ALSO BRINGING INTO ATTENTION THE 

ISSUE OF SEXUAL EXPLOITATION AND THE STANCE OF CHOICE 

RELATED TO THE SUBJECT.  

WHAT I LIKED MOST WAS THE CLEAT CUT SCENES THAT PRESENT THE 

STORIES AND FACTS IN THEIR REALITY AND WHICH  IN MY FILM IT IS 

THE TEXTS THAT TRY TO DO THE SAME. 

THE INTENTION IS TO LEAD THE SPECTATOR FROM ONE REALITY TO 

THE NEXT AS FACTS AND NOT CINEMATIC VISUAL EVENTS. 

IN THE END I CREATED A BALANCE BETWEEN THE CINEMATIC, SINCE I 

am still creating a movie and the factual intensity created 

by the text bombarding. 

 

DEADPOOL, BY TIM MILLER 

I LIKED THE WAY THE RELATIONSHIP BETWEEN THE TWO 

CHARACTERS WAS BUILT, COMING FROM TWO IMPOSSIBLE ENDS (HIM 

BEING A DISFIGURED CANCER PATIENT WITH AN AMBIGIOUS SEXUAL 

ORIENTATION  AND HER A PROFESSIONAL STRIPER/HOOKER). 

 BEING INFLUENCED BY THAT, I BUILT A MOMENTUM BETWEEN MY TWO 

PROTAGONISTS.  THE ONE LIVING IN A PEACEFUL COUNTRY TRYING TO 

MAINTAIN A FREE OF CHOICE LIFE AND HER LIVING ON THE EDGE 

BECAUSE OF SHAKEN CIRCUMSTANCES, AS WAR CAN BE, THAT 

CHALLENGE HER CORE BELIEF SYSTEM. 



 
 

 

 

The headhuNTer’S daughTer by don josephus raphael 

eblahan 

When I first came to Sydney two years ago, I saw this green 

valley that appears in the middle of my film, the role of 

which I explain in the faq section. It was deepening in front 

of my eyes as i walked along the city pavement. At nights a 

huge light down there made it glow surrounded by the dark 

trees. When I saw in the trailer of the above film a very 

similar shot, I was encouraged and challenged to try 

shooting ‘my secret valley. Indeed, I got the chance in my 

movie, not at night, but in a very sunny day. 

 


